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 ملʝʳ الʙسالة

بʙراسة          الʛسالة   Șعلʱان  تॽʻʱʶر جʨʡاʛʰالإم ʛʸة عǽنها الʜʽʰنʢي حʱى   ʧالف الʶॽʻؔة على   ʛʽتأث

جاءت هʚه الʙراسة في أرȃعة فʨʸل، تॼʶقها مقʙمة تʻʱاول أهʺॽة  وقʙ    الأول (دراسة تارॽʵȄة وحʹارȄة)،

الʺʨضʨع والهʙف مʻه، وأسॼاب اخॽʱاره، والʙراسات الʶاǼقة علॽه، والʖȄʨʰʱ العام له. وتأتي الʵاتʺة في  

  ʧȞأم الʱي  الʱʻائج   ʦها، وأهʽء علʨʹال  ʗوألق الॼاحʲة  تʻاولʱها  الʱي  القʹاǽا   ʦأه  ʧʺʹʱوت  ،ʘʴॼال نهاǽة 

  .إلʽها، ثʦ الʺلاحȘ، ثʦ قائʺة Ǽأسʺاء الʺʸادر والʺʛاجع الʨʱصل

تأثʙʻ الؒʹʴॻة في تʻȜʵل الفʥ الʲॻʴʸي الʙȜॺʸ (مʥ العʙʶ الʙسʦلي إلى عʙʶ  يʻʱاول "  الفʶل الأول:

حʘʽ تʻʱاول الॼاحʲة الʶॽʻؔة في الفʛʱة الʺॽʴॽʶة الʺʛȞॼة مʧ الʻاحॽة الʱارॽʵȄة والʺعʺارȄة والفॽʻة،    "الاضʠهاد)

الʱي  للʨقʨف على الʱغʛʽʽات والʨʢʱرات    تʺʲل نقʢة انʢلاق مʺʱازةلʝॽ فقȌ لأهʺʱʽها الʨʳهȄʛة، بل لأنها  

  .ʛʡأت على الفʛʱات اللاحقة

ʜ على " الفʶل الʰاني: ʛؗيʙȜॺʸي الʠنʚʻʮال ʥل الفʻȜʵة في تʴॻʹؒال ʙʻة  "، تأثʶॽʻؔة الʲاحॼاول الʻʱت ʘʽح

  .خلال الفʛʱة الॽʻȄʨؔʱة للفʧ الʜʽʰنʢي الʺʛȞॼ مʧ الʻاحॽة الʱارॽʵȄة والʺعʺارȄة والفॽʻة

ʖالʰال "الفʶل  الʚʻʮنʠي في عʙʶ الإمʙʮاʦʟر جॻʹʯʴان الأول (تأثʴǽ :  ʙʻلل   ʥة على الفʴॻʹؒال ʙʻتأث

حʘʽ تʻʱاول الॼاحʲة الʶॽʻؔة في عʛʸ الإمʛʰاʨʡر جॽʻʱʶان الأول مʧ الʻاحॽة  ،  الؒʹʴॻة في عʙʶ الʘروة)"

  .الʱارॽʵȄة والʺعʺارȄة والفॽʻة

"، بʨصفها إحȐʙ أبʛز الأعʺال الʺعʺارȄة والفॽʻة في                      ً        ً   كʹʴॻة آǻا صॻɼʦا نʦʸذج ا تॻɿॻʮʠ االفʸل الʛاǼع: "

  ،ʛȞॼʺي الʢنʜʽʰال ʛʸة  العॽʵȄارʱاحي الʨʻال ʧلاث مʲاحلها الʛʺǼ اॽɾʨا صǽة آʶॽʻؗ ةʲاحॼاول الʻʱت ʘʽح

ʛȞॼʺي الʢنʜʽʰال ʧة في الفʶॽʻؔال ʛʽأثʱا ل ॽʁॽʰʢذج ا تʨʺارها نॼʱاعǼ ،ةॽʻة والفȄوالʺعʺار                                          ً        ً                                  .  

  

  

  

  



Summary 

       This dissertation examines the influence of the Church on Byzantine art 
untile the end of the reign of Emperor Justinian I: A Historical and Civilizational 
Study. The study is organized into four chapters, preceded by an introduction that 
discusses the significance of the topic, the objectives of the study, the reasons for 
its selection, previous studies related to the subject, and the general structure of 
the dissertation. The conclusion presents the main issues addressed by the 
researcher, highlights the most significant findings reached, followed by the 
appendices and the list of sources and references. 

Chapter One:  Entitled “The Influence of the Church in Shaping Early Christian 
Art (From the Apostolic Age to the Age of Persecution),” this chapter examines 
the Church during the Early Christian period from historical, architectural, and 
artistic perspectives. This period is studied not only because of its intrinsic 
importance, but also because it represents a significant starting point for 
understanding the changes and developments that emerged in subsequent periods. 

Chapter Two:  Entitled “The Influence of the Church in Shaping Early Byzantine 
Art,” this chapter focuses on the Church during the formative period of Early 
Byzantine art, examining its historical, architectural, and artistic aspects. 

Chapter Three:  Entitled “The Influence of the Church on Byzantine Art during 
the Reign of Emperor Justinian I (The Influence of the Church during the Age of 
Flourishing),” this chapter analyzes the Church during the reign of Emperor 
Justinian I from historical, architectural, and artistic perspectives. 

Chapter Four:  Entitled “Hagia Sophia as an Applied Model,” this chapter 
examines Hagia Sophia as one of the most prominent architectural and artistic 
achievements of the Early Byzantine period. It discusses the three phases of the 
church’s history from historical, architectural, and artistic perspectives, 
considering it an applied model that demonstrates the influence of the Church on 
Early Byzantine art. 

  

  


